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“Sympathetic adaptation and re-use may be an 
appropriate and a cost-effective way of ensuring the survival 
of industrial buildings.”
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spatial awareness has also been identified in the pattern 
design symbolism, namely the specific pattern of Panggal 
Asu where, unlike the other pattern layouts which often 
embrace the style of hiding the Tapak Dara (+) design, it 
visualizes and verbalizes the design in a more elaborate 
structure of symmetry that endeavors to express the spatial 
awareness and the cosmological orientation of its maker.  

The motif of Panggal Asu (or the Dog’s Fangs) comes as 
a mandala-like figure of four-pointed star (Figure 8) that 
divides the pattern layout of Lubeng, Wayang and Patlikur 
Isi into symmetrically semicircular segments. Inside, the 
motif is characterized by a sphere pattern (1) that is 
surrounded by a fort-like continuous wall pattern (2) with 
another brick-like squares pattern (3) positioned to enclose 
the fort. In every cardinal point of north, south, east and 
west, the motif ‘Teteledu’ (4) or scorpion is appeared to 
guard the ‘fort’. This guarding position is called ‘Jaga Satru’ 
or ‘to defend from the enemy’s charge’ in the spatial 
concept of Tenganan Pagringsingan. To the people the 
design elements expressed in Panggal Asu reflect the set of 
modules that should be maintained for protecting the 
cultural integrity of Tenganan Pagringsingan community, 
whereas the whole motif refers to the cosmological 
orientation confirmed in the concept of Tapak Dara and the 
spatial arrangements found within the village topography, 
where the expression of their socio-spiritual ideologies 
could have been recognized through the creation of artifact.  
 
6. Conclusion 

In sum, the research has clarified that the textile creation 
within its cultural context has served as functional tool out 

of which many social interactions are born and maintained. 
By investigating the making culture, we were able to 
clarify: (1) in the production process of Gringsing, each 
working space within the spatial arrangement has acquired 
meaning for it is entitled to the cultural narrative where 
experiences and everyday routines are to take place, (2) the 
ritual codes of conduct or the production rules emphasize 
the spatial awareness, where the meaning created by the 
people is expressed in each stage of the process, (3) the 
connection between the way of life of the people and their 
built-environment which represented in their spatial 
orientation and arrangements, and (4) the spiritual 
cosmology that becomes a significant element out of which 
the meaning is born and manifested into the philosophy that 
enriches the making-culture of Gringsing.  

These elements could be considered as the foundation of a 
cultural identity where the textile creation could be seen as 
a medium to carry the philosophical meaning in which the 
stages are being eventuated through the perception of 
spatial arrangement while recording the movements of life.  
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Figure 8. the motif Panggal Asu in Wayang Putri 
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“Investigation Questionnaire for the Relative 
Weight of Industrial Heritage Space Reuse Adaptability 
indicators”
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“indicators test phase”

“Industrial 
heritage consists of the remains of industrial culture which are 
of historical, technological, social, architectural or scientific 
value.” 
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